Alanfcara: Bharata
scholars of research have not recognized Agnipurana as prior to Bharata. The date of the Natya sastra is uncertain; but the priority of Bharata to Bhasa and Kalidasa is unquestionable, Bharata is mentioned as a sage in the Vikramorvasiya and so he must be taken as a hoary predecessor of the great poet Kalidasa Dandin of the 6th century enumerates 32 different alankaras while Bharata speaks of only four* This shows that a lapse of many centuries must have taken place between these two authors to account for this expansive development. On these grounds, Bharata is assigned to a period earlier than the 2nd century B,C The Natya Sastra, as it is available now, consists of 37 chapters, but the text seems to have been tampered with and interpolated. The Natya Sastra is not a treatise on theory of poetics in general but it deals elaborately with the art of dancing and dramaturgy. It gives a detailed account of the eight different Rasas. of Sentiments namely* Sringara the erotic, Vira the heroic, Karuna the pathetic^jFfksya the comic, Raudra the ferocious, Bhayanaka the fearful, Bibhatsa the repulsive and Adbhuta the wonderful. Rasa or Senti« raent is the mental condition of delectation produced in the spectator of a play or in the hearer or the reader of poem, as the inevitable reaction of the Bhavas or emotions manifested by the characters. Every Rasa has its Sthayi-bhava9 dominant or abiding feeling. The Sthayi-bhavas corresponding to the eight Rasas set forth above are Rati, or the sensuous delight, Utsaha or the spirit of fervour ©r enthusiasm, Soka OF grief; But the?y plays; of ; the.
